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Glen Keane's philosophy of animation
is spelled out in his notes to the crew of
artists who will clean up these five rough
animation drawings as the production .
deadline nears so, says Keane, “We can
emphasize quality in the crunch time .
when quantity is the word. Feel the action:
Roll [flip] several drawings"—as when,
above, Aladdin tries to praise Jasmine by
‘calling her “punctual.”




